Dr. Daisy Black

Education and Training

2018	Postgraduate Certificate in Higher Education		University of Wolverhampton
 and Professional Practice (Distinction)

2009 – 2014	PhD in English and American Studies 			University of Manchester
		Title: Mind the Gap: Time, Gender and Conflict in the Late Medieval Mystery Plays
Supervisors: Dr Anke Bernau and Prof. Jacqueline Pearson 
External examiner: Prof. Greg Walker (University of Edinburgh).
Internal examiner: Prof. David Matthews

2007 – 2008: 	MA Medieval and Middle English Studies (Merit)	 	University of Manchester

2003 – 2006:	BA Hons English Literature (2.1)				University of Cambridge

2001 – 2003:	5 A Levels and one AS Level (Grade A)			Diss Sixth Form

1996 – 2001:	8 GCSEs (6 A*, 2As)					Diss High School


Current and Previous Employment

1.  Senior Lecturer in English, University of Wolverhampton (24th April 2017-current)

Undergraduate Courses
· Queer Medieval (3rd year).  Class size: 15-30 students.  Module leader and designer.
· Theatre of Taboo: Sin and Conflict in Late Medieval Drama (3rd year).  Class size: 15-30 students. Module leader and designer.
· Fantastic Beasts: Writing the Medieval Animal (1st year). Class size: 45 students. Module leader and designer.
· Shakespeare and the English Renaissance (2nd year).  Class size: 20-60 students.  Module leader.
· Writing for Children (English Literature and Creative and Professional Writing module (2nd year).  Class size: 64 students.  Lecturer.
· Making a Scene (practical theatre studies module) (1st year).  Class size: 15-46 students.  Module Leader.
· Literature and Identity (1st year, modern literature). Class size: 34 students. Lecturer.
· Green Ink (cross-period ecocritical module) (2nd year). Class size: 20 students.  Lecturer.
· Round the Wrekin (cross-era local writing module) (1st year).  Class size: 20 students.  Lecturer.
· Writing Futures (Creative and Professional Writing module) (2nd year). Class size: 30 students. Lecturer.
· Independent Study (3rd year).  Class size: 60 students Module Leader, co-ordinator and supervisor.

Postgraduate Courses
· Medieval Mischief Makers: Tricksters, Villains and Other Scumbags (MA module). Class size: 7 students.  Module leader and designer.
Supervisor for the following MA thesis projects:
· ‘Myth as Memory: An Exploration into the Potential (Queer) Futures of Adaptations of Greek Myth in Contemporary Literature’
· ‘Classical mythology, adaptation and gender roles in Percy Jackson series’
· ‘Playing with Gender in Medieval Drama’
· ‘Women and Insanity in the Plays of Collins, Strindberg and Wilde’
· ‘Queering Shakespeare’
· ‘The Missing Half: The invisibility of female partners of trans women in anti-trans literature’

Supervisor for the following PhD thesis projects:
· Gabrielle Middleton, ‘Tools of a Trickster: Magic and the Supernatural in Medieval and Early Modern English Drama’.
· Sarah Sproston, ‘Urban Fantasy, Gender and Sexuality in the Otherworld’.
· Sheila Passey, ‘Aethelflaed: A study in retaining and sustaining female history through creative writing - why are significant 'herstories' not being told?’
· Shawn James (acting as external supervisor to this project at the University of Bern) ‘Modern Foolery: Shakespearean Folly in Contemporary British Stand-Up Comedy’
· Nathan Shanley, ‘A Place for Us – An Interrogation of Non-Binary Identity within Musical Theatre’
I am an active member of the Arts and Humanities Annual Progress Review committee, which assesses all PhD students are ready to progress to the next stage of their PhDs.  I also run individual classes for MA and PhD students on research skills, presentation skills, public engagement skills, and have run internal and external training on applying to the BBC / AHRC New Generation Thinkers scheme.

PhD examination

External Examiner
· 23rd November 2021: Zahra Alamri, ‘The Role of Gender in Medieval English Theatre’ (for the University of Dundee)

Internal Examiner (for the University of Wolverhampton)
· 24th March 2021:  Leonard Love, ‘Firing the Canon: Carnival, Entertainment and Shakespeare’.
· 22nd January 2021:  Stephen Greenfield, ‘Ecological Labyrinths and Myths of the Fall: An earth-centred approach to The Lord of the Rings and His Dark Materials’.
· 24th September 2018, Isikhuemen Agboaye, ‘Exploring Postcolonial Trauma as a Stimulus for Creating New Plays’.
I regularly act as a PhD Viva chair for other departments at the University of Wolverhampton.


Administrative and Development Responsibilities 
Module Leader for Theatre of Taboo, Fantastic Beasts: Writing the Medieval Animal, Shakespeare and the English Renaissance, Making a Scene, Medieval Mischief Makers, Queer Medieval and the faculty’s Independent Study dissertations.
REF 2021 Impact Case Study writer for the Faculty of Humanities
Athena Swan Charter bid co-ordinator for the Faculty of Humanities
Equality and Diversity Committee Member (faculty representative at University level).
Member of the Course Development and Curriculum Review committees
Founder and leader of the research group, ‘Gender, Sexuality and Representation’ for the Centre for Transnational and Transcultural Research (CTTR).
Personal Tutor



2.  Visiting Lecturer (Shakespeare), University of Hull (1st October – 10th November 2016)

Undergraduate Courses
· Shakespearean Transformations (3rd year).  Class sizes: 7-16 students.  Seminar Tutor and Drama Workshop Leader.


3.  Lecturer in English Literature (Medieval and Renaissance), University of Hull (September 2014-December 2015).

Undergraduate Courses
· Playing God: Late Medieval Drama from Page to Stage (3rd year). Class size: 15 students. Module Leader and Lecturer 
· Introduction to Medieval Literature (1st year).  Class sizes: 12 – 60 students.  Module Leader and Lecturer.  
· Introduction to English Poetry (1st year).  Class sizes: 10-60 students.  Lecturer.
· Introduction to Renaissance Literature (1st year).  Class sizes: 10 – 60 students.  Lecturer.

Postgraduate Courses
· Research Skills (year-long MA course).  Class size: 16 students.  Module Leader and Lecturer.
· Research, Creativity and Engagement (MA Course).  Class size: 25 students.  Lecturer.
· Introduction to Children’s’ Literature.  Lecturer.

For each of these courses I dealt with attendance records, designed assessments, marked the work, and liaised with exams officer and board.  I also redesigned the courses I acted as convenor for, including new texts and seminars, saw the courses through the validation process and designed and validated a brand new theatre history module for the department.


Administrative and Development Responsibilities 
English Research Seminar Organiser 
Academic Support Tutor 
Website Manager for the Department of English 
Staff-Student Committee Co-ordinator 
Marketing Committee 
Hull City of Culture Committee 
Course Convenor for Introduction to Medieval Literature and Playing God 


4.  Graduate Teaching Assistant, University of Manchester (2010-2014)

Undergraduate Courses
· Medieval Metamorphoses.  (2nd and 3rd year). Class sizes: 10 – 16 students.  Lecturer.
· The Word: Performing, Reading, Writing the Bible (c. 1380 – 1611) (3rd year).  Class size: 40 students.  Lecturer.
· Chaucer: Texts, Contexts, Conflicts (2nd year).  Class sizes: 10 – 17 students.  Lecturer.
· Mapping the Medieval (1st year). Class sizes: 10 – 17 students.  Lecturer.
· Discover English (Access course for prospective students). Class sizes: 24 students.  Lecturer.

Postgraduate Courses
· The Word: Performing, Reading, Writing the Bible (c. 1380 – 1611). (MA).  6 students.  Lecturer.


External Examining

English, Linguistics and Creative Writing, University of Gloucester (2020-2024)
As well as the usual external examination of modules, I also been advised Gloucester on their course revalidation across BA and MA modules.  

English Literature (Medieval and rRenaissance modules), University of Liverpool (2025-current)


Publications

Monograph: Black, Daisy, Play Time: Gender, anti-Semitism and temporality in medieval biblical drama (Manchester: Manchester University Press, 2020).

Black, Daisy, ‘Shroud, Girdle, Swaddling, Feather: Yde and Olive and Performance Storytelling as Medievalist Feminist Praxis’, Public Humanities special edition ‘Creating the Medieval Now’ (2026).

Black, Daisy, ‘Meeting and parting company with Mandeville, or, how Alexander the Great became ‘the world’s most annoying gap year student’, in Sarah Salih and Tom White, ed., Mandeville’s Travels: race, Religion, Reception (London: Boydell and Brewer, 2026), 173-190.

Black, Daisy, and Jane Bonsall, ‘Adapting and Performing The Seven Sages of Scotland’, Open Library of Humanities Journal, 2025.

Black, Daisy, ‘Lesbians, Drag Kings, and Pregnant Queens: The Digby Mary Magdalene’s Queer Relationships’, Early Theatre 27.2 (2024), 51–86.

[bookmark: _Hlk101257767][bookmark: _Hlk163566293]Editor, Introduction, Chapter: Black, Daisy, ‘Promising a Storm: Anticipation, Spectacle and the Ship in the Digby Mary Magdalen and Shakespeare’s Pericles, Prince of Tyre’ in Shakespeare and the Traditions of Early Theatre, ed. by Daisy Black and Katherine Goodland (Manchester: Manchester University Press, 2024).

Editor, Introduction and Article: ‘Being the Bigger Ram: Arable vs Pastoral Masculinities in the Towneley Mactacio Abel’, Medieval Feminist Forum, ed. by Daisy Black and Linda Mitchell, 58.1 (2022), 84-105 (Introduction, pp. 10-140)

Black, Daisy, ‘Absent Mothers: The Feminized ‘Dark Ages’ in Modern Card Game Cultures’, in The Middle Ages in Modern Culture: History and Authenticity in Contemporary Medievalism, ed. by Robert Houghton and Karl Alvested (I.B. Tauris, 2021).

Black, Daisy, ‘Theatre and Performance’ in The Routledge History of Women in Early Modern Europe, ed. by Amanda Capern (Routledge, 2019).

[bookmark: _Hlk162522921]Black, Daisy, ‘Commanding Un-Empty Space: Silence, Stillness and Scopic Authority in the York Christ Before Herod’ in Gender: Places, Spaces and Thresholds, ed. by Victoria Blud, Diane Heath and Einat Klafter (London: IHR, 2019), pp. 237-250.

Black, Daisy, ‘Dressing the Pleasure Garden: Creation, Recreation and Varieties of Pleasure in the two texts of the Norwich Grocers’ Play’, in The Medieval and Early Modern Garden in Britain: Enclosure and Transformation, 1200-1750, ed. by Patricia Skinner and Theresa Tyers (New York: Routledge, 2018), pp. 102-122.

Black, Daisy, ‘‘Nayles Large and Lang’: Masculine Identity and the Anachronic Object in the York Crucifixion Play’, Medieval Feminist Forum, 50.2 (2015), 85-104.

Black, Daisy, ‘A Man Out of Time: Joseph, Time and Space in the Marian Plays of the N-Town Manuscript’, in Reconsidering Gender, Time and Memory in Medieval Culture, ed. by Liz Herbert McAvoy, Liz Cox and Roberta Magnani (D. S. Brewer, May 2015), pp. 147-162.

Black, Daisy, ‘The Time of the Tree: Returning to Eden after the Fall in the Cornish Creation of the World’, Medieval Feminist Forum, 50.1 (2014), 61-89.


Publications (accepted, forthcoming)
[bookmark: _Hlk101257763]
Black, Daisy, ‘The Bayeux Tapestry: New Yarns’, in Une fresque brodée en l'honneur de Shirley Ann Brown. La Tapisserie de Bayeux vue par ses collègues et amis / A collaborative tapestry in honour of Shirley Ann Brown : the Bayeux Tapestry seen by her colleagues and friends, ed by Gale Owen-Crocker and Sylvette Lemagnen (Brepols, 2026).

Black, Daisy, ‘Why does Herod swear by the prophet Mohammed?’: Teaching race in the medieval drama classroom’, in Approaches to Teaching Medieval English Drama, ed. by John T. Sebastian and Emma Lipton (Modern Language Association, 2026).

Black, Daisy, ‘Diverse women said diverse things… A medieval storyteller’s account of research, performance, and the feminist shipping of Chaucer’s heroines’, in Performing Medievalism: Tricks, Tips and Tropes from Early Artistic Practice for the Modern-Day Performer, ed. by Ollie Jones and Eleanor Chadwick (Bloomsbury, 2027).

[bookmark: _Hlk162522956]Black, Daisy, ‘The governor, the wife and the cock-blocking constable: Spatial policing and heterosexual parody in the York pageant The Dream of Pilate’s Wife’, in Queer Textures of the Past (5th to 16th Centuries), ed. by David Carrillo-Rangel and Kate Maxwell (Medieval Institute Publications, 2027).

Black, Daisy, ‘Mrs Noah and the Selkies: Submerged objections and occupying banned spaces in medieval drama and modern open water swimming culture’, Green Ink special edition (early 2027).


Editing

	Public Humanities Journal (2024-present)
	Medieval Feminist Forum (2022-present)


Reviews

Black, Daisy, Review: Miriamne Ara Krummel, The Medieval Postcolonial Jew, In and Out of Time, Antisemitism Studies (2024).

Black, Daisy, ‘Late Medieval: Excluding Chaucer (Drama)’, The Year’s Work in English Studies, for years 2015, 2016, 2017, 2018, 2019, 2020.

Black, Daisy, Review: Philip Butterworth and Katie Normington, ed., Medieval Theatre Performance: Actors, Dancers, Automata and Their Audiences, Theatre Journal 71.4 (2019).

Black, Daisy, Review: Emma Maggie Solberg, Virgin Whore, Studies in the Age of Chaucer (2019).

Black, Daisy, Review: Alicia Spencer-Hall, Medieval Saints and Modern Screens: Divine Visions as Cinematic Experience, Medievally Speaking (2018).

Black, Daisy, Review: Philip Butterworth, Staging Conventions in Medieval English Theatre (Cambridge. Cambridge: Cambridge University Press, 2014), Leeds Studies in English 47 (2016).


Creative Publications and Plays

Blog post: ‘Meet a Medievalist Maker’ for the Guild of Medievalist Makers, 9 September 2025 <https://www.guildmedmak.com/blog/meet-a-medievalist-maker-daisy-black>

Creative essay: ‘Finding My Skin’ in From the Body, ed. by Charley Barnes (Scarborough: Valley Press, 2023)
Plays: ‘A Dateless Bargain’ and ‘Sedimental Values’ (for the 14/48 Theatre Festival, The Y theatre, Leicester, November 2025).

Plays: ‘Selkie’ and ‘Burnt Grit’ (for the 14/48 Theatre Festival, Arena Theatre, Wolverhampton, July 2021).

Story: ‘Four Blank Pages’ in Nothing, ed. by Hannah Kate (Manchester: Hic Dragones, 2019), pp. 7-22.

Article: ‘Passion for Dance’ in Magnet Magazine, issue 112 (Spring 2017) (Commission).

Play: The Alchemist’s Daughter (Commission. Performed at the Royal College of Physicians, 10th March 2016).

Play:  Bayeux Tapestry: The Stitches Speak (Performed at the 50th International Congress on Medieval Studies, Kalamazoo, MI, 2015).

Story: ‘Shifting Sands’, in Hauntings, ed. by Hannah Kate (Manchester: Hic Dragones, 2014), pp. 319-338.

Story:  ‘The Carrier’, in Impossible Spaces, ed. by Hannah Kate (Manchester: Hic Dragones, 2013), pp. 11-22.

Story:   ‘A Study of a Life in Six Umbrellas’, Uroborus Journal (2012), 22-24.

Poem:  ‘On a Painting by Degas’, in Mays 14, ed. by Don Paterson and Jeanette Winterson (2006).


Awards and Research Grants

[bookmark: _Hlk101257788]2018:	AHRC / BBC New Generation Thinkers Award.

2015:	Gender and Medieval Studies Essay Prize for the essay ‘‘Nayles Large and Lang’: Masculine Identity and the Anachronic Object in the York Crucifixion Play’.

2015:	University of Hull Research Initiative Fund. £500 grant to fund the world premiere of the 
play The Bayeux Tapestry: The Stitches Speak at the 50th International Congress on Medieval Studies, Kalamazoo, MI.  This funding covered my attendance to present the play, run an accompanying workshop and give a paper.

2014: 	AHRC Afterlife of Heritage Research (Research to Public Strand).  £400 award for my medieval drama project Passion Tree.  This involved a cultural partnership with Manchester Histories Festival, which hosted the play’s performance – see http://www.manchesterhistoriesfestival.org.uk/whatson/passiontree.

2011:	University of Manchester, £300 internal funding secured for the 2012 Gender and 
Medieval Studies Conference. 

2010:	The Society of the Faith (Incorporated) Liddon Fund (a restricted fund associated with the Church of England which awards ‘grants to young people for advanced theological study’.  See http://www.societyofthefaith.org.uk/).  £3290 awarded. 


Broadcasts

[bookmark: _Hlk101257806]8th September 2026: Interview and storytelling performance used in BBC World Service, Stitches in Time: The Bayeux Tapestry. 

23rd May 2025:	Guest on BBC Radio 4 Arts and Ideas special episode on Wolves.

8th September 2024: BBC Radio 3 mini documentary, ‘Proms Nottingham: Music from Sherwood Forest’.

23rd February 2024: Guest on BBC Radio Oxford and Berkshire talking about my work in medieval studies and storytelling.

19th February 2023:  Guest on a BBC Radio 3 Sunday Feature on Will Kempe, ‘A Jig into History’

11th March 2022:  	Guest on a BBC Radio 4 documentary about the Bayeux tapestry, ‘Women in Stitches: The Making of the Bayeux Tapestry’

[bookmark: _Hlk101257822]19th March 2020: 	Guest on BBC Radio Sheffield talking about the Modern Decameron project.

3rd March 2020: 	Guest on BBC Radio 3’s Free Thinking talking about women in performance and the history of gossip.

29th December 2019:  Wrote and presented a BBC Radio 3 Sunday Feature, ‘Glitter and Villainy’

21st December 2019:  Guest on Kat Cowan’s Morning Breakfast Show for BBC Radio Sheffield. 

14th October 2019:	Guest on BBC Radio Sheffield’s ‘The Monday Night Social’.

2nd April 2019:	Delivered BBC Radio 3’s The Essay: ‘Cooking and Eating God in Medieval Drama’.

29th March 2019:	Guest on BBC Radio 3’s In Tune.

23rd October 2019: 	Guest and British Library exhibition reviewer on BBC Radio 3’s ‘Free Thinking’.

23rd May 2018:	Guest on BBC Radio 3’s ‘Free Thinking’ talking about Noah’s Wife and motherhood. 

10th March 2018:	Panel member at BBC’s Free Thinking Festival, Gateshead.  

21st February 2015:	Radio interview for Hannah’s Bookshelf, North Manchester FM (106.6 FM).

8th July 2013:	Tiger Aspect Productions. Interview on English Folk Dance for the TV show Doctor Dance (Aired 2014).


Public Engagement 
[bookmark: _Hlk101257870]
2017-ongoing: 	I have toured extensively with my seven medieval storytelling shows; Yde and Olive, Mappa Mundi, Broken Shells, Bayeux Tapestry: The Full Yarn; Unruly Woman and Nine Days Wonder.  These one-woman shows weave together folk music and song with medieval stories underpinned by my research.  These have been performed over 300 times in venues around the UK, Europe and the USA, including in theatres, museums, cathedrals, universities, and as part of folk and storytelling festivals, at historical dance camps, for U3A groups, literature and arts festivals, at the major academic conferences in my field and through online streaming.  The performances have reached over 4000 people, and made up the 2021 REF Impact Case Study for my department.  I have only listed the premieres of each show below.  See my website, https://daisyblack.uk/storytelling/ for a full list of shows, venues and dates.

2021-ongoing: 	I run a portfolio of training workshops for academics, arts and heritage practitioners on using storytelling in public engagement.  These include Storytelling for Medievalists, Medieval Feminist Storytelling, Unlocking the Word Hoard and Storytelling for PhD Students. I have run these at the Universities of Bern, Leeds, Oxford, Christ Church Canterbury, St Andrew’s, Bern and Fribourg, at UK and USA folk and literature festivals and Being Human. 300+ attendees to date.

1st February 2025:	National premiere of ‘Yde and Olive’– a storytelling performance based on a 13th century trans-lesbian story.  The show is on UK tour to 15 venues across 2025.  Wolverhampton Literature Festival, Bantock House. 89 attendees.

21th Nov--16th Dec 2024: Acted as dramaturg and researcher for Dark Tales at the Arena Theatre, Wolverhampton.  This involved researching the Victorian contexts of the M.R. James ghost story Number 13.

20th Nov--15th Dec 2023: Acted as dramaturg and researcher for Dark Tales at the Arena Theatre, Wolverhampton.  This involved researching the Victorian contexts of the ghost stories Carnivorine and The Body Snatcher, Victorian medical practice and botany.

12th May 2023 and 16 September 2024:	Ran training workshops at the University of St Andrews for storytellers and artists on adapting medieval tales with racist or misogynist elements for modern audiences.  This was specially commissioned as part of their Seven Sages research project.

13th-19th August 2023: Ran a week’s medieval storytelling course at an English folk week for the Country Dance and Song Society, Maine, USA.

21st Nov-16th Dec 2022: Acted as dramaturg and researcher for Dark Tales at the Arena Theatre, Wolverhampton.  This involved researching the Victorian contexts of the original ghost stories Lost Hearts and In the Séance Room, occult culture and stage magic.

19th November 2022: Storytelling Workshop and performance for the Being Human Festival and the AHRC at Newhampton Arts Centre, Wolverhampton. 80 attendees.


2021 – ongoing:	I have worked as a writer, director and performer as part of the UK’s 14/48 Theatre Festival, hosted three times a year between Leicester’s Y Theatre / Attenborough Arts Centre and the Arena Theatre, Wolverhampton. 

8th July 2020:	Facebook Live performance of ‘Broken Shells’ to raise money for refugee charity Hope Projects.  1,100 views.

[bookmark: _Hlk101257876]29th March – 9th April 2020: In the first few weeks of C19 lockdown, I organised The Modern Decameron: an online storytelling festival hosted on YouTube and Facebook and based on Boccaccio’s Decameron.  83 professional and amateur storytellers around the world recorded 120 tales, and I included some of the medieval stories I have used in my research.  12,523 views to date. 

1st February 2020:	  Told medieval tales as part of a Story Chain event.  Wolverhampton Literature Festival, Bantock House. 25 attendees.

1st February 2020:	National premiere of ‘Mappa Mundi’ – a storytelling performance based on medieval maps, mystery plays and travel literature.  Wolverhampton Literature Festival, Bantock House. 65 attendees.

1st July 2019:	Ran ‘Storytelling for Medievalists’ workshop for academics, curators, heritage site managers and teachers at Leeds International Medieval Congress. 24 attendees.

8th May 2019:	National premiere of ‘Nine Days’ Wonder’ – a storytelling performance based on Will Kempe’s account of his dance from London to Norwich.  Stonesfield Folk Weekend, Oxfordshire. 70 attendees.

19th November 2018: Storytelling Workshop for the Being Human Festival and the AHRC at Dorcan Academy, Swindon. 120 attendees.

5th November 2018: Medieval Drama Workshop for the Scandinavian and International dance Festival, Ashover, Derbyshire.  35 attendees.	

9th January 2018:	National premiere of ‘Unruly Woman’ - a storytelling performance of medieval stories about women behaving assertively.  A public element of the 2018 Gender and Medieval Studies Conference at the University of Oxford. 51 attendees.

21-27th August 2017: Ran an afternoon summer school of lectures and workshops on medieval mystery plays. Hey Days English Dance and Music Folk Festival, California. 21 attendees.

13th January 2017:	National premiere of ‘The Bayeux Tapestry: The Full Yarn’ – a storytelling performance of the Tapestry and its history.  A public element of the 2017 Gender and Medieval Studies Conference at Canterbury Cathedral. 59 attendees.

1st July 2016:  	National premiere of ‘Broken Shells’ – a storytelling performance of Chaucer’s Man of Law’s Tale.  A public element of Swansea University’s Women at Sea Symposium at the National Waterfront Museum, Swansea. 42 attendees.

25th June 2016:	Taught a day of workshops on 17th century dance for FISY: Folk in South Yorkshire (by invitation).  65 attendees.

[bookmark: _Hlk101257919]10th March 2016:	Commissioned by the Royal College of Physicians, London, to direct and write the play ‘The 
Alchemist’s Daughter’ as part of their exhibition ‘Scholar, courtier, magician: the lost library of John Dee’.  160 attendees.

7th March 2016:	Sovereign Education Ltd. A-Level Access Lecture: ‘Comedy in The Merchant’s Tale’. Bloomsbury Central Baptist Church, London. 250 attendees.

28th February 2016:	‘Coventry’s Medieval Drama’ workshop at the Inter-Varsity Folk Dance Festival, University of Warwick (by invitation).  37 attendees.

3rd February 2016: 	AIM Conferences Ltd. A-Level Access Lecture: ‘Othello: Space and the Other’. The Cambridge Union, Cambridge University 

2015-2016	Acted as Academic Advisor to director Philip Breen for the 2016 York Mystery Plays.

25th September 2015: Ran ‘Playwriting from Images’ workshop for the University of Hull’s Sixth Form Festival of Writing.  30 attendees.

14th October 2015:  Storytelling performance at spoken-word evening Troubadours of the Revolution, Sheffield (by invitation).  26 attendees.

19th July 2015:  	Storytelling with Masks workshop at international storytelling festival Festival at the Edge, Much Wenlock (by invitation).  40 attendees.

8th-9th May 2015: 	Organised DIY Playford: A dance and research weekend on early seventeenth-century dance.  38 attendees.

18th April 2015:	Directed a monologue and conducted research for Manchester Cathedral and Chetham’s Library’s joint public engagement project ‘Decoding Dr Dee’.  50 attendees.
[bookmark: _Hlk101257941]
2014- 2015:  	Researched, devised and directed a series of six historical monologues based on the history of Manchester Cathedral to be performed as part of the Cathedral’s arts programme.  20 – 80 attendees per performance.

[bookmark: _Hlk101257948]30th March 2014:	Wrote and directed ‘Passion Tree’ – a modern version of the medieval Cornish plays for Manchester Histories Festival and St Peter’s Players.  120 attendees.


[bookmark: _Hlk101257968]Conference Organisation
As a member of the Gender and Medieval Studies steering group, I support organisers of the annual conference.

27th May 2025:	Organised an internal Researchmoot for CTTR staff and postgraduates.

17th October 2020:	Medieval English Theatre Meeting,: Consumption, Performance and Early Theatre 
(University of Wolverhampton / Online).  Organiser.  43 attendees.

6th – 8th Jan 2016:  Gender and Medieval Studies Conference: Gender and Emotion (University of Hull). Organiser. 54 attendees.

25th Sept 2015:	Sixth Form Festival of Writing (University of Hull).  Joint Organiser. 240 attendees.

11th – 13th Jan 2012:  Gender and Medieval Studies Conference: Gender and Punishment (Martin Harris Centre, University of Manchester).  Joint Organiser.  61 attendees.

6th – 7th June 2011:   Manchester Medieval Conference: Education and Ignorance: The Use of 					Knowledge in the Medieval World c. 550 -1550 (Manchester Museum, University of
                               Manchester).  Joint Organiser. 39 attendees.

1st – 2nd March 2010:  MANCASS Postgraduate Conference: Seeing Voices (John Rylands Library, University of 
Manchester).  Joint Organiser.  43 attendees.

3rd April 2008:  Identity and Performance Conference (School of Arts, Histories and Cultures, University of Manchester).  Joint Organiser.  41 attendees.


Keynotes
[bookmark: _Hlk101257983]
4th March 2026: ‘Does Eve talk with her mouth full? Textual traces of eating and the timing of an apple bite in medieval performances of the Fall’, London Old and Middle English Research Seminar, University of London.

23rd July 2025: ‘Collaborations between Medievalists and Performance Artists: Storytelling and research as Creative Praxis’, Building Collaborative Support in Early Career Academia: Writing, Publishing, Research, Creative Practice, University of Bern.

18th July 2025: ‘Sharing Troublesome Texts: Storytelling as Public Engagement’ at the Conference Universitaire de Suisse Occidentale ‘Sensitive Subjects in Teaching and Research’, University of Fribourg. 

3rd July 2025: ‘Feminist Storytelling for Medievalists’, Gender and Medieval Studies Conference, Canterbury Christ Church University.

29th April 2023: ‘Teaching with Storytelling’ workshop, (Teaching Medieval French), University of Warwick.

1st December 2022: ‘‘Hear the words of Marie de France…’ Medieval and modern women telling stories and the tale well told.’ (The Early Modern Female Self/Soul/Subject Through Writing), The Arctic University of Norway, Tromsø, Norway.

10th June 2022:  ‘Hole-y Bodies: Exploring gender in the textual gaps of medieval and modern biblical drama’. (The Biblical Drama in Europe from the Middle Ages to the Present), University of Oxford.

[bookmark: _Hlk144394403]7th-9th November 2020: ‘Death Eating: Food, Consumption and Sin in Medieval Drama’ (Craving Planet Earth: Food in Culture - Past, Present and Future), Lucian Blaga University of Sibiu, Romania.

3rd-4th January 2017: ‘Godly Perspectives: Spectatorship and the Suspension of Foreknowledge’, Centre for Medieval Studies (Past Futures: Temporality and Space in the Middle Ages), University of Bristol.



[bookmark: _Hlk101258042]Conferences

28th March 2026: ‘Apple, Spice, Wine, Ale: Mundane and Sacred Foods in Early Performance Cultures,’ Medieval English Theatre, University of Durham.

4th March 2025: ‘Does Eve talk with her mouth full?’ London Old and Middle English Research Seminar, University of London.

18th  -  22nd July 2025: ‘Edible Properties: Wine, Sense and Sin in the Digby Mary Magdalene,’ Société Internationale pour l'étude du Théâtre Médiéval, University of Fribourg. 

2nd – 4th July 2025: ‘Fitting the Trinity into the Virgin’, Unruly Wombs roundtable, Gender and Medieval Studies Conference, Christ Church Canterbury.

24th – 26th June 2025: ‘A Many-Woman Show: Yde and Olive, Women’s Work and Storytelling as Medievalist Feminist Praxis’, Middle Ages in the Modern World (MAMO), Kings College London.  I also performed the show during the conference.

29th March 2025: ’ Does Eve talk with her mouth full? Textual traces of eating and the timing of an apple bite in early performances of the Fall’, Medieval English Theatre, University of Bristol.

1-4 July 2024: Roundtable paper: ‘Mrs Noah and the Selkies: Submerged objections and occupying banned spaces in medieval drama and modern open water swimming culture’; Creative Panel: ‘Blue Medievalisms’; and Workshop: ‘Storytelling for Medievalists, International Medieval Congress, University of Leeds.

11-13th January 2023:  ‘Storytelling with the Tongues of Angels’, Gender and Medieval Studies Conference, Birkbeck, University of London.

1-7th July 2022: Roundtable paper: ‘Agender angels: Storytelling Seth and the Tree of Life’; Paper: ‘The governor, the wife and the cock-blocking constable: Spatial policing and heterosexual parody in the York pageant The Dream of Pilate’s Wife’ and Workshop: ‘Storytelling for Medievalists, International Medieval Congress, University of Leeds.

5th-7th January 2022: Paper, ‘Syr, curtesy doth it yow lere’: Using politeness to resist courtly love (and other forms of sexual harassment)’ and creative roundtable, ‘Wombs: Resilience, Persistence and Agency’, Gender and Medieval Studies Conference, University of Paris (online).

5th-8th July 2021: Lightening talk, ‘Water Work: Sea stagecraft in medieval drama’ and paper ‘Diverse women said diverse things…Storytelling, Research and Shipping Custance and Hermengyld’, International Medieval Congress, University of Leeds (online).

7th June 2021: ‘Diverse women said diverse things…Storytelling, Research and Shipping Custance and Hermengyld’ Annual Research Conference, University of Wolverhampton (online). 

27th March 2021: ‘Being the bigger ram: Arable vs Pastoral Masculinities in the Towneley Mactacio Abel’, Medieval English Theatre Conference, University of Lancaster (online).

11th – 13th January 2021: ‘The danger of separate bedrooms: The spatial policing of the queer relationship between Pilate and Procula in the York pageant The Dream of Pilate’s Wife.’ Gender and Medieval Studies Conference, University of Surrey (online).

[bookmark: _Hlk101258054]10th February 2021: ‘Death Eating: Food, Consumption and Sin in Medieval Drama’, for the University of Sheffield’s Medieval and Ancient Research Centre (by invitation).

6th-8th January 2020: ‘Playing with your food: Farming and Fratricide in the Towneley Mactacio Abel’, Gender and Medieval Studies Conference, University of Swansea.

17th February 2019:  Medieval Drama: Guest Workshop, University of Gloucestershire (by invitation).

12th-14th April 2019: ‘A God’s-Eye View? Foreknowledge and Collaborative Practices of Anticipation in the York Fall of the Angels’, Medieval English Theatre Conference, University of Fribourg, Switzerland.

7th-10th January 2019: ‘Decolonising the Medieval Curriculum: Critical Questions’ (Facilitator and Roundtable Chair, by invitation), Gender and Medieval Studies Conference, University of Durham.

14TH November 2018: ‘A Sheep in the Cradle: Queering the Nativity in the Towneley Second Shepherds’ Play’, English Research Seminar, Keele University (by invitation).

2nd-5th July 2018: ‘Re-membering the Drowned: The Rebellious Recollections of Noah’s Wife in the York Flood Pageants’, International Medieval Congress, University of Leeds.

24th March 2018: ‘Re-examining Scopic Authority in the York Plays’, Medieval English Theatre Conference, University of Sheffield.

8th-10th January 2018: ‘Editing the Icon: Queering the Nativity in the Towneley Second Shepherds’ Play’, Gender and Medieval Studies Conference 2018 (Gender, Identity, Iconography), University of Oxford.

3rd-6th July 2017:  ‘Queer seas, stranger tides: sea-changing bodies in the Digby Mary Magdalen play’, International Medieval Congress, University of Leeds.

28th June-1st July: ‘The Feminized ‘Dark Ages’ in Modern Card Game Cultures’, MAMO (Middle Ages in the Modern World), University of Manchester.

5th-8th April 2017: ‘Promising a Storm: Anticipation, Spectacle and the Ship in the Digby Mary Magdalen and Shakespeare’s Pericles, Prince of Tyre,’ Shakespeare Association of America 45th Annual Meeting, Atlanta, GA (by invitation).

12th-15th January 2017: ‘Commanding Un-Empty Space: Silence, Stillness and Scopic Authority in the York Trial Plays’, Gender and Medieval Studies Conference 2017 (Gender, Places, Spaces, Thresholds) Canterbury Christ Church University.

4th-7th July 2016:  ‘Death Eating: the N-Town Herod and the Queer Feast’, International Medieval Congress, University of Leeds.

1st July 2016:  ‘Queer seas, stranger tides: sea-changing bodies in the Digby Mary Magdalen play’, Women at Sea: A Symposium, Swansea University and the National Waterfront Museum, Swansea.

18th May 2016: 'What was God doing before...?  Performing Time before the Universe in Medieval Religious Drama', Hull and District Theological Society, University of Hull (by invitation).

11th May 2016: ‘Upstaging Herod with Song and Silence: Gendered Gaze and Scopic Authority at Coventry’, Modes of Spectatorship from the Middle Ages to 1700: A Symposium in Honour of Prof. John J. McGavin, University of Southampton.

22nd-25th March 2016: ‘Absent Mothers: The Feminized ‘Dark Ages’ in Modern Board and Card Game Cultures’, Popular Culture Association National Conference, Seattle.

25th January 2016:  'Passion or Passover?  Crumpled Time in the Towneley Play Herod the Great', Institute for Medieval Studies Medieval Group Seminar Series, University of Leeds (by invitation).

8th-10th Sept 2015: ‘Masculine Identities in the York Crucifixion Play’, Editing and Interpretation Conference, University of Hull.

4th-5th June 2015: ‘Dressing the Pleasure Garden: Creation, Recreation and Varieties of Pleasure in the Two Texts of the Norwich Grocers’ Play.’  Symposium by the Sea (The Medieval and Early Modern Garden: Enclosure and Transformation), University of Swansea (by invitation).

6th-9th July 2015: ‘Why the Countess Can't be Trusted with the King: Performing Medieval Male and Female Hierarchies in Modern Board Game Culture’. International Medieval Congress, University of Leeds.

14th-17th May 2015: ‘Dramatic Entries: How to Fit God, Jesus and the Holy Ghost into Mary’s Body in the N-Town Salutation and Conception’. 50th International Congress on Medieval Studies, University of Western Michigan, Kalamazoo.  I also performed my play adaptation of the Bayeux Tapestry and led a discussion session about the play and ran a workshop, ‘The Stitches Speak’ about the practical processes involved in adapting visual textile narratives into dramatic narratives.

9th Feb 2015:  ‘In Aragon and East Anglia: Trading Christ across Literary Landscapes in the Croxton Play of the Sacrament.’  University of Hull Department of English Research Seminar (by invitation).

7th-9th Jan 2015:  ‘In my person I privyde to put me from polucyon’: Corrupted and Corrupting Bodies in the Digby Mary Magdalen.’  Gender and Medieval Studies Conference 2015 (Gender, Dirt and Taboo) Bangor University.

16th-17th Sept 2014:  ‘Making Pankhurst Present at the Passion: Performing Feminism as a ‘Gateway’ to Public Engagement.’ ‘Is Gender Still Relevant?’ Conference, University of Bradford.

7th-11th July 2014:  ‘Smiting a Cake’: Preparing and Cooking Christ in the Croxton Play of the Sacrament.’  International Medieval Congress 2014, University of Leeds.

8th-11th May 2014:  ‘A Massacre of Innocence? Playing with Horror and Humour in Medieval and Modern Performances of the Slaughter of the Innocents.’  49th International Congress on Medieval Studies, Kalamazoo, MI.

9th-11th Jan 2014: ‘Gendering the Last Judgement: Performing Male and Female Status at the End of the World.’  Gender and Medieval Studies Conference 2014 (Gender and Status), University of Winchester.

1st-4th July 2013: ‘The Time of the Tree: Returning to Eden after the Fall in the Cornish Creation of the World.’  International Medieval Congress 2013, University of Leeds.

27th April 2013: 	‘Passion or Passover?  Crumpled Time and Bethlehem’s Fighting Mothers.’ London Medieval Society Postgraduate Colloquium 2013, Queen Mary University of London (by invitation).

24th-26th April 2013:  ‘Spectres of Cannibalism in the Croxton Play of the Sacrament.’  
Hic Dragones Conference (Cannibals: Cannibalism, Consumption and Culture), University of Manchester.

4th-6th Jan 2013: ‘‘Nayles Large and Lang’: Masculine Identity and the Anachronic Object in the York Crucifixion Play.’ Gender and Medieval Studies Conference 2013 (Gender in Material Culture), Bath Spa University.

11th-13th Jan 2012: ‘Divine Flotsam: Verbal Resurrections of a Drowned Past.’  Gender and Medieval Studies Conference 2012 (Gender and Punishment), University of Manchester.

25th-26th Feb 2011: ‘The Long-Snouted Christ:  Playing with the Nativity Narrative in the Wakefield Second Shepherds’ Play.’ University of Bristol Medieval Postgraduate Conference 2011 (Shaping Narratives).

17th Feb 2011:  ‘Judaism, Space and Domestic Argument in the N-Town Plays.’ University of York Medieval Religion Research Group (by invitation).

6th-8th Jan 2011:  ‘A Man Out of Time: Joseph, Time and Space in the Mystery Cycles.’
Gender and Medieval Studies Conference 2011 (Gender, Time and Memory), University of Swansea.

7th-8th June 2010: ‘‘þou arte nere woode’: Spouses of Divinity, Domestic Conflict and Enacting the Safe Heresy.’  University of Manchester Postgraduate Medieval Conference 2009 (Conflict and Controversy), University of Manchester. 

16th-17th April 2010:  ‘The Old Man and the Pregnant Virgin: Voicing Doubts about Mary in the N-Town Plays.’ Oxford Medieval Graduate Conference 2010 (Error), University of Oxford.

8th-9th June 2009: 'The Diabolical Breaking of Boundaries: Imagining Evil as a Grotesque Antithesis to Spatial, Linguistic and Divine Order.' University of Manchester Postgraduate Medieval Conference 2009 (Religion, Belief, Superstition), University of Manchester.

8th-9th Jan 2009:  ‘Secular Scepticism? Comic Performances of Male Chastity in Medieval Representations of the Knight and the Monk.’ Gender and Medieval Studies Conference 2009 (Locating Gender), King’s College London.

3rd-5th March 2008:  ‘Distant Commentators and Close Threats: Images of Exile in Anglo-Saxon Poetry.’ Manchester Centre for Anglo-Saxon Studies (MANCASS) 4th Postgraduate Conference 2008 (Anglo-Saxon Attitudes), University of Manchester.


Professional and Research Committee Memberships

Fellow of the Higher Education Academy (2018-present)
Medieval and Renaissance Drama Society (MRDS) Council (2025-present, elected role).  Organising conference panels, postgraduate essay prizes and academic book and article prizes.
Gender and Medieval Studies (GMS) Steering Committee (2016 – present, web officer)
Society for Medieval Feminist Scholarship (SMFS) (2014-present, member, elected to the advisory board from 2022).  I organise and am on the judging panel for the SMFs book and article prizes and their trans travel fund for conferences.
[bookmark: _Hlk144459778]Early English Drama and Performance Network (2013-present, member)
Andrew Marvell Centre, University of Hull (2014-2016, member)
MANCASS: Manchester Centre for Anglo-Saxon Studies (2013-present, member)
English Folk Dance and Song Society (2014-present, member)


Additional Experience

I am an experienced broadcaster, and have undergone media training as part of my AHRC / BBC New Generation Thinker award. I have also run training sessions for the AHRC on applying for this award and for Being Human Festival funding. In my theatre work I have managed, written, directed, or acted as dramaturg for a number of productions and run drama and literature workshops alongside tours around the UK, Europe and the USA, including workshops on mystery drama, early printed dance manuals and Restoration drama; the plays of Oscar Wilde, Shakespeare, performance storytelling, puppetry and masks.  I have also written and directed drama projects for heritage sites. A well-known historic dance teacher, I regularly teach and organise dance events and workshops for folk festivals, and ran regular seventeenth-century dance workshops over Zoom during lockdown. I can provide a full breakdown of these activities on request. 

I managed web content for the University of Hull’s Department of English, Manchester Environmental Education Network, and the ADC Theatre and am confident with HTML and web editing programmes.  I am excellent at using social media to build a following and publicise events.  


Other Relevant Work Experience

A full employment history, and a copy of my theatre CV, is available on request.

	Organisation
	Job Title and Description

	
25/08/11 – 31/03/13

St Peter’s Church and Chaplaincy
Precinct Centre
Oxford Road
Manchester
M13 9GH		
	
Student Worker (full time)
· Managing projects, activities, workshops and worship.
· Writing, directing and managing dramatic productions, including The Massacre of the Innocents (2011, St Peter’s House), a Passion play (2013, an outside production on Oxford Road, Manchester) and a version of the Wakefield Second Shepherd’s Play (2012, St Peter’s House).
· Co-ordinating and preaching at special services, e.g. an LGBT Service, an International Women’s Day service, an International Carol Service and a Feminist Bible Study.
· Pastoral work and work with international students.
· General administration and writing the chaplaincy newsletter.
· Completed counselling, diversity and interfaith awareness training.


	
25/04/10 – 15/04/11

Manchester Environmental Education Network (MEEN)
Bridge 5 Mill
22A Beswick Street
Manchester
M4 7HR
	
Support Officer (part time)
· Updating the charity’s website, creating new web resources and expanding and maintaining an online directory.
· Organising events: conferences, meetings and teacher training days.
· Coordinating projects in schools and running stalls at Eco fairs.
· Editing and writing for the charity’s magazine. 
· Designing and distributing publicity.
· Providing administrative support to the charity’s Network.
· Research for funding bids.


	
01/09/06 – 31/08/07

ADC Theatre
Park Street
Cambridge
CB5 8AS

	
Marketing, Bar and Box Office Manager (full time)
· Events organisation (43 different shows and festivals across the year, including Cambridge Wordfest).
· Responsible for all marketing, press contact, show brochures, the theatre website, social networking, marketing emails and co-ordinating publicity design and distribution.
· Employing, supervising and training staff in front of house, stage management and the use of technical equipment.
· Duty Management: Supervising and co-ordinating staff on Front of House, Bar, Box Office and the production team.
· Health and Safety and Fire Officer duties




